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Abstract: The Arabic literati of Nigerian provenance have made significant
contributions to literary activities in the country. Thematically, the Arabic verses of the
literati are compossed for divergent purposes. A perusal of the genres of these verses shows
didacticism as the most cultivated theme. The paper examined the literary compositions
amongst the Arabic literati with attention paid to their didactic writings, using one of
them, Sheikh Mustafa Jumu ‘ah Adewale as a model. The paper revealed the propensity of
the Nigerian Arabic poets for the cultivation of didacticism with their works on religious
teachings, historical exposition, and morality and language studies. Their didactic
contributions are predominantly in verses. The study employed both historical and
contextual methods, in assessing the intellectual background of the composer and the
social and cultural contexts that spurred the development of the cultivation of this genre
by the Arabic poets in Nigeria. Purposive sampling technique was employed in selecting
"Al-Hiwar, as specimen of their didactic verses. Content analysis method was employyed
in examining the theme of the poem, with attention paid to the significance of the
educational issues it captured. To achieve this, the original text of the Qasidah was
translated to English with concise thematic analysis. Apart from being a compass to
researchers in Nigerian literary scholarship, the study provides information about the
creativity of Nigerian Arabic literati, especially the verse-makers. Information obtained
from the work could be a veritable tool in the efforts to unravel the significance of the
literary contributions of the Arabic scholars to literary development in Nigeria.

Keywords: Al-Hiwar, Arabic, Didacticism, Qasidah, ‘Ulama’

9 L B P[PV & 8eS Sleslas B I3V o oyl sV 206 1 jaselad)
Pl ods o g SLYG adlzies (216 Ay el claY) Slelil cdio i Mie Bl L)
el Jles M 1555 Llazal S g gsall g ol OF e Ju W] e s 05 0
Eiatoms Aodadl + UL 1Sl plexa¥l aa 25V ) bVl G lsey dulyll ol cuzel U3,
bl e esall Llen aahall sda el Wy Trdgeil ol Grar s sl OUSS
Al 3 alrendl o Jlesl N el Bes b 8 09l e ) ) ) Sl
A oSS maadl gilonlis 31y cigalll luhlly (Yl s pleVly il

Copyright @ 2022 Author. Published Indonesian Journal of Arabic Studies


http://www.syekhnurjati.ac.id/jurnal/index.php/ijas/index
mailto:mikail.folorunsho@uniosun.edu.ng

Mikail Adebisi Folorunsho

& Adlly Al ealiadl Ayl ods cansl Al ol e & Ao SlelaYly Jasd)
gl e sla] pols 3 i A Aslaly cdelen Yl ULy (sl 2, S oLl i
el et 3 3l G ol Sl dal plisian) 55 8y Lens S o)l elatdl 13 e
S BN me sadll §aoge jamb b L et el B Wy L Anedad) (gLl e 2ikS
G sdeaill Lo ol Ran s s AR axedl B3 Guimdy edls ) Dl LLad)l aal
Bty 058 ull) ods OB G5 il Iy L) B mss sse Jelod o ilas Yl Al
el Jom Sloglas anlll sds adis OF Sl (il 20531 Vel & ol Aoy

Loke sl o3 A Slashad) 055 0 (S LSy oo elatdl 2ol ol ol eV
oY) Slealawed) 2enl o CaaSUW Wgdadl 35g2d) 510 & ek sal il ) o M5 s

s B sl o3 bl e S el cladall
cLda)l (3ol c(..:lxﬂ\ c&gﬂ\ c)\5>=5\ Za.;j.gé SNy
1. Introduction

The common themes of the Arabic literary compositions amongst the
Nigerian Arabic literati have been identified as the lyrical (’Al-Ghina’1), the
didactic (’Al-Ta ‘limi) and the epistolography (Al -Murasalah) (Bidmus, 1972:97).
The focus of didacticism in Arabic literature, as observed by Folorunsho
(2018:42), is the provision of instruction on religious teachings and language
studies. Didactic compositions can be categorised into two; the first category
consists of compositions that are in verses while the second category is known as
"Al-Nazm "Al-Manthtr -versification of prose writings. The motive of the Arabic
literati in these arts, as noted by Abdul-Rahmon (1989: 229) is to teach morals in
form of Wa’z (exhortation) and Hikmah (gnomic) or to teach certain principles of
Islam or Arabic language in a mode more appealing to sentiment. Didacticism
and lyricism occupy the widest space in the literary compositions amongst the
Nigerian Arabic literati. A perusal of the magnitude of their contributions to each
of the two genres shows that didactic writings consume the lion share. While
trying to justify the magnitude of the contributions of the Arabic literati to
didactic poetry in Nigeria, Kobi - Bauchi (2001) observes that:

If we put all the poetic compositions of the Nigerian ‘Ulama’ together we will
realize that the didactic poetry consumes the lion share, as the "Ulama’ compose on all
academic disciplines.

As we have noted elsewhere (Folorunsho, 2018:42), the submission above
establishes the propensity of Nigerian Arabic poets for the cultivation of
didacticism. While attempting to confirm and justify the magnitude of this genre
within the anthologies of the Arabic poetry in Nigeria, Hunwick (1997) submits
that:

Indonesian Journal of Arabic Studies, Volume (4), Issue (1), May 2022 50



Mikail Adebisi Folorunsho

The Islamic teaching tradition is a strong one in Nigeria and the need for
texts for students was always great. Importing manuscripts copies from North
Africa or EgQypt was expensive...Evidently responding to local needs, teachers
then made summaries of certain of these imported texts;...they also versified
some of them using the didactic metre ("al-Rajaz) to facilitate rote learning.
These wversifications were sometimes amplified in commentaries by later
generations (217).

Encycopedia Britannica (2012), states that the word ‘didactic’ is from the
Greek didaktikés, “apt at teaching”. A didactic literary piece is intended to
convey instruction and information. It states further that the word “didactic” is
often used to refer to texts that are overburdened with instructive or factual
matter to the exclusion of graceful and pleasing detail so that they are pompously
dull and erudite. Some literature, however, is both entertaining and consciously
didactic, as, for example, proverbs and gnomic poetry (Encycopedia Britannica,
2012).

Didacticism connotes instructiveness in a literary work; one of the purposes
appears to be the provision of guidance, particularly in moral, ethical or religious
matters (Human, 1972:219). From this definition, it can be deduced that a didactic
writing is such a literary piece that is aimed at imparting or teaching a lesson. We
can safely submit, therefore, that the Arabic writings consisting of purely
religious and pietistic themes, such as Wa’z (exhortation), Hikmah (gnomic),
Tarikh (historical exposition), and Ta’lim (instructions on aspects of Islam or
Arabic language) are didactic as they are basically intended to put one teaching
or the other across to the readers. "Al-Hiwar, our case study in this paper is a
sample of didactic compositions of the Nigerian Arabic literati.

Of the erudite and prolific scholars who rose to great heights by dint of
learning and hardwork is Sheikh Mustafa Jumu’ah Adewale a Yoruba scholar of
Arabic whose contributions to Arabic belles-lettres could not be underestimated.
The literary works of this budding Arabic scholar had earlier received our
attention (Folorunsho, 2013:97-100; 2020:49-54). This paper provides an anecdote
on this erudite poet as a background to this study. Text, translation as well as
thematic observation on the selected poem will be presented to facilitate an
insight into the usage of Arabic verses as catalysts for didacticism by the Arabic
poets of Nigerian extraction.

2. Methods

The study employed both historical and contextual methods, in assessing
the intellectual background of the composer and the social and cultural contexts
that spurred the development of the cultivation of this genre by the Arabic poets
of Nigerian provenance. Purposive sampling technique was employed in
selecting "Al-Hiwar, as specimen of their didactic verses. Content analysis method
was employed in examining the theme of the poem, with attention paid to the
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significance of the educational issues it discussed. The study derived information
primarily from consultation of relevant literature and engagement with the
stakeholders. This method is adopted because of its reliance on extant sound
submissions, which served as background to our analyses in this paper. The
method is not empirical, it requires no instruments for data collection and it is
not such that is verifiable by means of scientific experimentation. For the
reliability and validity of the sources, we ensured the authenticity of every
literature consulted.

3. Results and Discussion

Mustafa Jumu‘ah Adewale- An Anecdote

Folorunsho (2003:77) observes that Arabic scholars of Nigerian provenance
could be classified into various categories; of them are teachers who ensure
continuity of Islamic education, Imams for Ratibi and Jumu‘ah mosques,
preachers, calligraphers, siifi leaders and writers. Falling into the category of
those who actively subscribed to Arabic writing is the scholar whose literary
piece is being selected for study in this paper.

Sheikh Mustafa Jumu‘ah Adewale, a budding Yoruba scholar of Arabic was
born in 1954. His father, Alfa Jumu‘ah Adewale was not an Arabic scholar but
he showed much interest in Arabic scholarship. The early life of Shaikh Mustafa
Jumu‘ah Adewale was therefore completely dedicated to the learning of Arabic
and Islamic education unlike what was obtainable during that time whereby
youths were always encouraged to take active part in farming or learning one
type of vocation or the other. The determination of his parents to give him proper
and sound Arabic education was due to his father’s vow that if he was blessed
with a male child, the child would be dedicated to the learning of Arabic and
Islamic education (Lawal, 2014:45).

He joined Rawdah 'Al-Dirasat "Al-"Islamiyyah wa’l- ‘Arabiyyah founded by
Shaykh Ytanus ’Al-Suntsi in Ikirun, Osun State of Nigeria in 1968. He obtained
his Thanawi (secondary) certificate in Arabic from Rawdah in 1976 and travelled
to Egypt where he joined the Egyptian Institute for Foreign students. He was at
this Institute between 1977 and 1979. He secured admission into the famous Al-
Azhar University in Cairo to study English Literature and Education in 1980. He
obtained his Bachelor of Arts degree in English Literature and Education (B.A.
Ed.) in 1983 and returned to Nigeria that same year (Adewale, 2000).

Of the Yoruba Arabic literati who have composed verses on diverse issues
through the medium of Arabic language was Mustafa Jumu‘ah Adewale. It is
noteworthy that Mustafa Jumu‘ah Adewale actually distinguished himself as a
rare breed through his well-constructed literary productions. "Al-Hiwar is one of
the literary productions of this scholar. Thematic observation on this poem will
be made to facilitate an assessment of the contributions of this Shaykh to
contemporary discussions on educational issues in Nigeria. He developed
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interest in Arabic poetry right from his tender age. He is a prolific writer with a
very deep knowledge of Arabic. In spite of the fact that this scholar studied and
graduated from Al-Azhar University in Cairo, Egypt with a very good grade in
English Literature/Education, he has really made significant contributions to
Arabic literary productions in Nigeria

’Al-Hiwayr: Introduction, Text and Translation

Abubakar (2017:127) observes that different societies all over the world
have their indigenous ways of socializing even before the system of formal
education. Thus, there are specific methods of inculcating moral behavior which
suits a society’s traditional code of conduct. Of such methods adopted by the
Nigerian “Ulama’ (Arabic/Islamic scholars) is the composition of didactic verses.
Abdul-Rahmon (1989:228) describes didactic verses and versification as the
verses composed to instruct. According to him, the term ‘didactic” is used
commonly for poetry, which teaches morals. Preminger (1974:190) also submits
that didactic poetry can also refer to poetry which conveys information like
astronomy, mathematics or rhetoric or systematic philosophy.

Abrams and Harpham (2009) expand the scope of didacticism to all
writings that are instructive, either in prose or in verses. According to them:

The adjective ‘didactic” which means ‘intended to give instruction’ is applied to
works of literature that are designed to expound a branch of knowledge, or else to embody,
in imaginative or fictional form, a moral, religious or philosophical doctrine or theme
(79)

It is noteworthy that the composition of didactic poetry started right from
the pre-Islamic days in Arabia, as noted by "Al-Fakhuri (1954:359), a literary
historian who confirms that the Arabs were not ignorant of didactic poetry right
from the Jahiliyyah (pre-Islamic) era. In Nigeria, production of didactic writings
began in the 17th century in Hausaland. Of the surviving works of that century
is Majzarat ‘al-fityan, a didactic poem consisting forty-eight lines based on the
Rajaz metre of the Arabic prosody .The poem was composed by the celebrated
Muhammad ’Al-Kashnawi best known by his sobriquet, Ibn "Al-Sabbagh
(Ahmed 1989; 59).Cultivation of this genre could not be ascribed exclusively to
the Arabic writers of Northern Nigeria extraction as Abubakre (2004:317)
observes the participation of Yoruba "Ulama’ in the cultivation of this genre
which was pioneered by "Ahmad b. "Abubakri, Omo-Ikokoro of Ilorin, with his
‘litigat “al-mutun min khamsat funiun

Didacticism as a genre in Arabic poetics of Nigerian authorship has earlier
been discussed by Folorunsho (2011:64-70 & 2018:40-51). To avoid unnecessary
overlapping, we may be constrained to limit our focus to "Al-Hiwar, the main
subject of this paper. "Al-Hiwar (Dialogue) is a didactic poem of 18 lines
composed by Mustafa Jumu‘ah Adewale to enumerate the benefits derivable
from seeking, and acquiring knowledge. "Al-Hiwar, the title of the poem could be

Indonesian Journal of Arabic Studies, Volume (4), Issue (1), May 2022 53



Mikail Adebisi Folorunsho

translated as talk, conversation, dialogue, argument, dispute and scenario of a
motion picture (Cowan, 1960). It features intellectual engagement between two
characters; an indigent and an indolent, respectively. The poem shows the
creativity of some of the Nigerian Arabic writers.

The content of the poem justifies the selection of the title as it features a
dialogue between an indolent person and a diligent one, each trying to justify his
status. It also shows the creativity of some of the Arabic writers in Ikirun, South-
western Nigeria. It is one of the literary productions of the era of efflorescence in
Arabic literary productions in the town6. It is one of the thirty Qasa’id contained
in the Diwan (anthology) of the author entitled Buhayrat 'Al-’anashid. The
collection was published in 1996. The following is the text of the poem, followed
by its translation and thematic observation.

g‘ﬁbiwgﬁmﬁ)—’d\
J}.«S
Gormal e pshll i H gt e ) 5 el L

A
S sl re o plall S5 H gz plall LS
DS
sl J o Sls H i Yy e S
A

Sl b a0 H o2l Jlmy I )
J,.wf

Lol el e H s LS g b 8
A
s B W) H 483 WS g Job b

P dgeS

s olsn Lan - m e H ) 2l e as e
DA

ol olse Baat e ca e H gl ol pe 2o e
P dgeS

s e le am g H IS s e Jb s
DA

s L5 ey sl Jby H Lo olosd Lad JU ol

Indonesian Journal of Arabic Studies, Volume (4), Issue (1), May 2022 54



Mikail Adebisi Folorunsho

D gS

e e el LB )l

D g

el ffed b Jw # SEUPTNEIJERIY

i) bana) Loy il o H# Wl iy sl s
Gl goal el # T 13 Y1 laee 3y
SH N o e 2 s H @ plis L o Y
Lesdl Jo¥ e ol H Ll cliv Yoo ) WS
ey B S sl # eeal) el e S
: J}““:

Ll Jsby e damdi 2l # o=bo U Lol Laos

Translation of Dialogue

The Indolent: What is in knowledge that can place you above your compatriots?
You keep acquiring knowledge yet nothing to show (for it).

The Diligent: Why is it that you are ignorant in knowledge, no knowledge can be
gauged without a compatriot.

The Indolent: You keep your nights in endless vigils, spending your days in
learning till your last day.

The Diligent: Studying at nights and the forenoon are vehicles of the diligent
towards greatness.

The Indolent: In the prolonged sleeplessness in my view is the exposure of body

to feebleness.

The Diligent: In prolonged sleeping according to my experience is the exposure
of heart to blindness.

The Indolent: The era of acquiring extensive knowledge is gone; whoever acquires
little makes wealth (acquisition) his passion.

The Diligent: The era of acquiring little knowledge is gone; a half-baked one will
never achieve his aims.

The Indolent: In abundance of wealth, you see the one with little knowledge
harvesting in multitude.

The Diligent: For the erudite one is an abundance of wealth, which an the
mediocre and anyone on his footstep cannot achieve

The Indolent: 1 observe your life approaching an end, still seeking for knowledge,
accepting no contrary views (to knowledge seeking).

The Diligent: My love for learning is derived from my ambition to acquire the
science of all forms of healing.
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(Studying the) literary productions of individuals and groups is a
regular step to obtain guidance.
In a good number of (Quranic) verses, learning form cradle is
considered desirable.
Listen, the learned and the mediocre cannot attain the same level of
dignity.
Just as the attributes of the night and day cannot be equated by an
intelligent one.
Strive to learn from cradle till grave, I know, the learned one will
eventually be praiseworthy.

The Indolent: My friend, I have heard your point and I am ready to comply,
accept my gratitude and abundance of praise.

A Concise Thematic Analysis of "Al-Hiwar

"Al-Hiwar is a didactic poem of Nigerian provenance. It is a poem with no
formal opening technically known as Nasib. Nasib, is technically known as an
amatory preamble, which served as the prologue in the poetry of the classical
Arab-Islamic period. Nasib is defined by Badawi (1975:3) as the traditional
amatory preamble, and elegiac reminiscence of love in which the poet expresses
his gloomy and nostalgic meditation over the ruins of the deserted encampment
of the beloved. This style later found patronage amongst later poets during the
succeeding epochs of Arab-Islamic history. Consequent upon the influence of
Islam, the use to which poets put this type of opening later changed. It became
dedicated to stimulating the interest of their audience with a more logical
opening rather than invitation to mourning for the relics and traces of the
beloved one’s habitation which characterised the prologues of the literary
productions of the pre-Islamic era. Abdul-Rahmon (1989:15) observes that the
traditional Arabic writers of Nigerian extraction also substitute the traditional
Nasib for doxology with a view to erasing the un-Islamic elements in the classical
preamble. Excluding the prologue is clearly a departure from the common style
of opening of the Arabic literary works with religious doxologies as prevalent in
Nigeria. It is remarkable that Islamic traditional doxology and linguistic
embellishment are parts of the components of the Nasib in the Arabic works of
Nigerian authorship.

It features conversation or arguments between two individuals on the
necessity of knowledge acquisition. The two protagonists in the poem express
conflicting views on the need for knowledge acquisition. While the diligent one
argues in favour of seeking for knowledge pointing to its benefits, the indolent
one sees nothing good in seeking and acquiring knowledge. At the end, the
diligent was able to convince his opponent who, having realized his folly
thanked the diligent and promised compliance with his observations.
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In line 1, the indolent opens the discussion by asking what the diligent has
to gain from knowledge acquisition that could enhance his status. He laments
the wretchedness, which consumes the diligent in spite of the knowledge he
possesses. The diligent responds on line 2 asking why the indolent decides to
remain ignorant. He goes further to note that the sweet “taste’ of knowledge can
be perceived by the learned and such cannot be felt by a stark illiterate.

The indolent, still displaying his ignorance, queries what the diligent stands
to gain from endless vigils while he also keeps daytimes alive studying, seeking
further knowledge (line 3). In response, the diligent enlightens him that
knowledge acquisition, day and night, are comparable to the vehicles, which
convey the riders to greatness (line 4). This response is in conformity with the
submission of *Al-Zarnaji(n.d), in his famous didactic treatise entitled Ta’lim ’al-
muta‘allim tariq ’al-ta’allum on the justification of seeking for knowledge.
Unsatisfied with the response of the diligent, the indolent argues that keeping
many vigils causes the ailment of feebleness (line 5). The diligent in the
succeeding line responds (line 6) that prolonged sleeping stimulates the
conveyance of heart to blindness.

Between lines 7 and 10, the indolent blindly argues that man needs not to
acquire erudition, as little knowledge is enough to attract wealth. He argues
further that the richest of the people are the half-backed ones, enjoying in
abundance of wealth. This argument tallies with the current thoughts in our
society nowadays, where youths are no longer ready to get educated and work
hard but prefer to engage in dubious means to get wealthy. It is, therefore, not
surprising that cases of ritualism, armed robbery, kidnapping and engagement
in fraudulent practices through the internet are currently rampant. Trying to
prove him wrong, the diligent submits that achievement of one’s aim is
impossible without knowledge and that the wealth achievable by a learned man
can’t be equated with the one achievable by the ignorant and fraudulent ones.

When it became obvious that the diligent was not prepared to be
blindfolded by the (indolent’s) wrong arguments, the indolent (in line 11)
expresses his sympathy for the diligent whose life approaches its end, still on the
task of seeking for knowledge. The diligent uses lines 12 - 17 to educate the
indolent further. Here, he states what stimulates him into learning - being the
ambition to acquire the skills of all forms of healing. To achieve the aim, he
expresses the necessity of wider consultation with learned ones. He cites an
instance from the Qur*an where learning from cradle is considered desirable. He
enlightens the indolent that the same level of greatness and dignity can’t be
attained by the learned and an ignorant one, just as day and night cannot be
compared. He encourages the indolent to learn till death comes as the
knowledgeable ones achieve praises even after their death. Convinced by these
well presented points, the indolent realizes his foolishness and submits: “my
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friend, I have heard your points, I am ready to learn, accept my gratitude and
praise” (line 18)!

As a style commonly employed in the epilogues of either the prose or verse
writings of Nigerian authorship, Abdul-Rahmon (1995:325) notes that doxology
take a significant portion of their closings. The poems are closed with not only
the doxology but also the number of lines in the composition as well as the poetic
metre adopted, probably, because the Qur’an specially enjoins believers to seek
blessings for the Prophet of God and to offer thanks to Allah. Excluding the
epilogue, just like the prologue, is clearly another departure from the common
style of closing of the Arabic literary works with religious doxologies as
prevalent in Nigeria

"Al-Hiwar is a poem which reveals values of learning as means towards the
illumination of the mind and attainment of greatness. It shows the creativity of
Shaykh Mustafa by adopting an approach similar to Al-jidd wa-I-hazl (seriousness
and jesting) works of the classical Arabic (Gelder, 1991:199-211). It is an
uncommon style in the Arabic works of West African provenance. 'Al-Hiwar is
not an academic exercise in futility but a poem which exposes the value of
learning as a means towards the illumination of mind and attainment of
greatness. It shows the creativity of Shaikh Mustafa by adopting an uncommon
style in the Arabic works of West African provenance, in composing the poem.

4. Conclusions

The Arabic poets of Nigerian provenance have made significant
contributions to the various genres of Arabic poetry. Of their mostly cultivated
genres, didacticism occupies a pride of place. Their didactic verses embrace
diverse issues-religious and secular. "Al-Hiwar, a didactic poem composed by
Shaykh Mustafa Adewale to enumerate the benefits derivable from knowledge
acquisition received our attention in this paper. This composer, a budding
Arabist, has made significant contributions to other genres of Arabic literature,
in addition to didacticism.

His works are not only in verses but also in prose. "Al-Hiwar reveals the
depth of erudition of this scholar and his mastery of Arabic language in spite of
the fact that he specializes in English literature. The poem was also studied to
show that contrary to the proclivity of Nigerian “Ulama’ for religiosity which
forms a core aspect of their prologues and epilogues, there are still some of their
writings that actually deviate from this style. An instance of such writings is the
didactic poem presented in this paper

Literary critics and researchers need to give more attention to Yorubaland of
Nigeria as Arabic scholars therein have not been duly recognized. This study has
endeavored to serve as an eye-opener for future researchers to the vast literary
legacies and giants existing in Yorubaland, South-western Nigeria. Apart from
the didactic ode of Shaikh Mustafa studied in this paper, this scholar has tangible
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contributions to other genres of the Arabic literature. His works are not only in
verse but also in prose. The poem studied reveals the depth of erudition of this
scholar and his mastery of Arabic language.
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